










































































































































































































































































































































































































































































































































































































































































































































































































































































																																								 																																							 																																							 																																							 																												
61	What	has	been	sidelined	in	this	discussion	is	how	normative	whiteness	underpins	the	affectively	
corporeal	foundations	of	the	world	of	the	film.	Whiteness	functions	as	a	kind	of	textural	“base	layer”	
that	is	so	normative,	habitual	and	familiar	as	to,	perhaps,	go	unnoticed.	This	is	problematic	in	the	
sense	that	only	very	particular	kinds	of	(white)	queer/lesbian	orientations	and	forms	of	contact	take	
shape	within	the	film,	based	on	the	kinds	of	bodies	and	spaces	that	are	(not)	accessible	and	within	
reach.		
	
62	Barker,	The	Tactile	Eye,	26.	
	
63	Donaldson,	Texture	in	Film,	45.	
	
64	Al-Saji,	“Bodies	and	Sensings,”	33.	
	
65	Ahmed,	Queer	Phenomenology,	2.	
